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Stories We Tell Ourselves
Arts & Sciences 1138, Freshman Seminar

1 Semester-hour Credit
Ideally Monday between 12:40-3pm, somewhere near Denney Hall
Instructor Name: Christiane Buuck


Office Hours: TBA
e-mail: buuck.3@osu.edu
office: Denney 469

 
Course Description

Writing nonfiction is an act of exploration, and what better time to embark on this quest than during your Freshman Year? During this Seminar we will explore the art of the personal essay; in other words, we will explore the stories we tell about ourselves. As freshmen you are uniquely poised between two worlds: the life you lived before coming to campus and your current life in college. It is the perfect time to explore and document how your identity has been shaped thus far and how it is evolving. 
We write about ourselves constantly on social media, but this urge to write about the self is not new. In this class we will read and discuss personal narratives by some of the masters, and we will draft our own stories inspired by theirs. Each week you will post three discussion questions to Carmen. You will keep a weekly craft journal in which you emulate the week’s essay in 500 words (or more, if you feel inspired). You will lead the discussion of these master works and your own writing, and at the end of the semester you will turn in a fully developed personal essay. 
Among the questions we will explore: What is Truth in nonfiction, and how can we spot it? What is honest and fair to others who are affected when we write about ourselves, and how do we draw our ethical lines? How do we make our personal experience universal? 

To succeed in this course, bring a willingness to read and discuss good writing, and to try your pen at telling a bit of your own story.
Texts
· Vivian Gornick. The Situation and the Story: The Art of Personal Narrative.

· The Art of the Personal Essay: An Anthology from the Classical Era to the Present. Ed. Phillip Lopate.

· Readings posted on Carmen.

Course Policies

Classroom Community: Everyone should feel welcome, respected and safe in this classroom. In this workshop the discussion of sensitive issues in readings and our own writing is at the center of everything we do. It is of the utmost importance that we interact with respect, integrity and maturity. 

Attendance is imperative. This course is one ongoing discussion, and you must be here to participate. Two absences constitute automatic failure of the course. Excused absences, such as those for documented illness, family tragedy, religious observance, or travel for inter-collegiate athletics, will not affect your grade as long as you communicate with me about the situation as far in advance as humanly possible and make plans to stay ahead of all work that might be missed. 
Tardiness is rude and disruptive. I firmly believe that creative people can be on time, and I expect you to be just that. I understand that all sorts of things happen each day that are out of our control, and if something catastrophic happens to you on your way to class, will accept a heartfelt and comprehensive apology – once. Repeated or habitual tardiness will count as an absence. 

Plagiarism is a horrible idea. It is a serious academic offense that can result in referral to the Committee on Academic Misconduct and failure for the course. Please remember that at no point during the writing process should the work of others be presented as your own. Here are the official university policies on academic misconduct:

Academic Misconduct 

It is the responsibility of the Committee on Academic Misconduct to investigate or establish procedures for the investigation of all reported cases of student academic misconduct. The term “academic misconduct” includes all forms of student academic misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with examinations. Instructors shall report all instances of alleged academic misconduct to the committee (Faculty Rule 3335-5-487). For additional information, see the Code of Student Conduct (http://studentlife.osu.edu/pdfs/csc_12-31-07.pdf).

Student Work: Your weekly journals will be posted to Carmen before class time each week. Each week you will also bring three open-ended questions to class to help shape our class discussion of the masterwork. Your final personal essay is due to Carmen by 11:59pm on the last day of classes. I do not accept late work.

Class Cancellation Policy: In the unlikely event I should need to cancel class, I will contact you via email and request that a note be placed on the door. 

Contacting me: Don’t hesitate to contact me. I am happy to meet with you at office hours or at another scheduled time. I respond to e-mails within 24 hours on weekdays, though it may take me longer on weekends. E-mails written to me, or any instructor, should follow proper correspondence etiquette. Please include the subject of the e-mail in the subject line. Begin the email with a salutation (Hello, Christiane, or Dear Christiane). Write complete sentences and proofread them (this is a writing class after all), and sign off with your name.

Students with Disabilities 

Students with disabilities that have been certified by the Office for Disability Services will be appropriately accommodated and should inform the instructor as soon as possible of their needs. The Office for Disability Services is located in 150 Pomerene Hall, 1760 Neil Avenue; telephone 292-3307, TDD 292-0901; http://www.ods.ohio-state.edu/.

Course Requirements
1. For each class meeting you will to prepare the following:

· Read the master work and have access to it in class 
· Post three discussion questions to the discussion forum 24 hours before class time

· Write a 500 word journal entry inspired by the master work and post this to Carmen by class time
· Engage in our class conversation.

2. Once during the semester you will lead class discussion of the assigned masterwork.

3. At the end of the semester you will turn in a fully-developed personal essay to Carmen

In order to encourage exploration in your writing this semester this class is graded Satisfactory/Unsatisfactory. To receive an S you must successfully complete 93% of the required course work. The breakdown of percentages is as follows:
· Lead class discussion of masterwork: 18%

· Class engagement (including posting questions, participating in discussion): 15%

· Weekly journals: 33%

· Final fully-developed personal essay: 34%
Biographical Statement
As a Senior Lecturer in the English Department I teach a range of undergraduate courses including First-Year Writing, Developmental Writing, Business and Professional Writing, and Creative Writing workshops. I received a Fulbright for a creative writing project about pilgrimage in France. Currently I serve on the selection committee for the Thurber Prize for American Humor Writing and teach in their adult writing workshops. My writing interests include literary fiction and creative nonfiction, especially the lyric essay. My work has appeared in publications including The Seneca Review, The Sun and Crab Orchard Review, among others and my personal essay on baldness was selected as one of three finalists for the 2015 Glamour magazine True Stories competition, and was published in the tablet supplement. I am currently working on a novel and several essays.
Weekly Schedule

Week 1 – Intros  

In class: Introductions. Six word autobiographies. Class leader sign-up. 
Week 2 –Valediction  

READ:  Didion. “Goodbye to All That”
DUE: 
Three questions (post these 24 hours before class)


Journal: Didion’s essay begins with the words, “It is easy to see the beginnings of things, and harder to see the ends.” Begin your journal entry the same way and write about a clear beginning or ending in your own life. Bring your journal entry and access to Didion’s essay to class.

Week 3 – Thresholds 

READ: Wendell Berry. “An Entrance to the Woods”(pp. 670-679)
DUE: 
Three questions (post these 24 hours before class)


Journal 

Week 4 – The Situation and the Story 

READ: Gornick pp. 3-26
DUE: 
Three questions (post these 24 hours before class)


Journal
Week 5 – Ability 

READ: Jorge Luis Borges. “Blindness.” (pp. 377-386)
DUE: 
Three questions (post these 24 hours before class)


Journal
Week 6 – Nation 

READ: H. L. Mencken. “On Being an American.” (pp. 506-509)
DUE: 
Three questions (post these 24 hours before class)


Journal
Week 7 – Walking 

READ: Henry David Thoreau. “Walking.” (pp. 480-504)

DUE: 
Three questions (post these 24 hours before class)


Journal
Week 8 – Religion and Identity 

READ: Adrienne Rich. “Split at the Root.” (pp. 640-655)
DUE: 
Three questions (post these 24 hours before class)


Journal
Week 9 – Food 

READ: M.F.K. Fisher. “Once a Tramp, Always…” (pp. 546-553)
DUE: 
Three questions (post these 24 hours before class)


Journal
Week 10 – The Unbearable Weight of the World 

READ: Jo Anne Beard. “The Fourth State of Matter.” 

http://www.newyorker.com/magazine/1996/06/24/the-fourth-state-of-matter
DUE: 
Three questions (post these 24 hours before class)


Journal
Week 11 – Race and Identity
READ: James Baldwin. “Notes of a Native Son.” (pp. 587-604)
DUE: 
Three questions (post these 24 hours before class)


Journal
Week 12 – Addiction 

READ: Scott Russell Sanders. “Under the Influence.” (pp. 733-744)
DUE: 
Three questions (post these 24 hours before class)


Journal
Week 13 – Love and Sexuality 

READ: Richard Rodriguez. “Late Victorians.” (pp. 756-770)
DUE: 
Three questions (post these 24 hours before class)


Journal:
Week 14 – Drafting 

READ: TBD
DUE: 
Draft of your personal essay. Bring a paper copy to class for peer feedback.
Final draft of personal essay due at 11:59pm on the last day of classes.

